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hibition ot the W orks 


of Arthur B. Davies opens to the public on 
Tuesday, February 18, follow private 
view for Members and their friends on 


Monday, February 17, and continues on 
the Gallery of Special Exhibitions 
through Sunday, March 30 

\lthough the 


gto the capacity ol 


the pa | 


view 1n 
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number of objects shown 1s 


one large gallery) 
both 


limite 
1) 6 nerosityv ol the lenders 


museums and individuals, and the fine 
quality of their collections have made 


possible a representative and comprehensive 


showing of Davies’s diverse genius; for 
here will be found, not only paintings 
water colors, and drawings, but also rugs 
tapestries 1d carvings. Simultaneousl 


Museum's own 
Davies’s prints, consisting ol 
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form an adequate idea of the great creative 
energy, the amazing facility in many media 
and the consistent inspiration of the man to 
whose genius this exhibition pays tribute 

In the paintings are represented all the 
progressive career 


phases ol Davies's 


[he early, spontaneous, unstudied period, 


lent anonymously, is the earliest landscape 
here shown. Slightly later are Four O’Clock 
Ladies, of the Phillips Memorial Gallery; 
Every Saturday, of the Brooklyn Museum; 
and Dancing Children. An early decorative 
work is the Sketch for a Court-Room Deco- 
ration. This was submitted in a competition 





FIG, 9. 
BY ARTHUR 


so Blake-like in its innocent singing quality 
Is charmingly shown. There are Robert 
Macbeth’s Little Lamb (fig. 1), the first of 
Davies’s paintings to be sold from an exhi- 
bition; At Her Toilet, a happy inspiration; 
and The Throne, with its Flemish primitive 
qualitv—the last two anonymously lent. To 
this period, too, belong Mr. and Mrs. Bush's 
From Green Coverts (illustrated on the 
cover of this number) and Viola Obligato, 
and Miss Haskell’s little panel, With Sum- 


mer Flowers. The Vallev of the Jonathan 


LITTLE LAMB 
B. DAVIES 


in 1897 for the decoration of the Court of 
Over and Terminer on Canal Street, New 
York 

While Davies’s 


spontaneity and exuberance, 


work retained its poeti 
his technical 
skill rapidly increased and the paintings im 
mediately following this very early period 
ire some of the loveliest of the exhibition 
The rhythm and grace of the three figures 
the impression of vastness in the landscape 
and the peculiarly transitory atmosphere 


make Mr. Benedict’s Illimitable Dawn (fig 
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Davies’s later work there are a num- 
the 
Golden Scale 
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and 


issue 


ber of fine h as From 


Height 


ts and 


examples, suc 
Balance of tl 
lent, | 
from the Phillips Memorial Gallery 
Cathedral, a 


1e 
both anonymousl\ lorses of 
tapestry design 
Parnassian from the Phillips Collection, so 
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redwood trees such as those in (¢ 


anvon 
Mountains 


Undertones, Hosanna of 1 
1d Line of Mountains 


and malest\ 


ne 


here is a solem- 


In these compositions that 
listinguishes them from the paint- 


‘ceded them 


enthusiastic adherence to the 


cause of post-impressionism Is interestingly) 
Martin A. 
\mit\ 


about 


IR \ rt rson’s 
This must 
and 


foreshown in Jewel- 
hav e 


shows a 


ree ol 
painted 


bearing 
been IQTO 
marked tendency toward the post-impres- 
sionistic stvle which Davies later practised 
[he Armory Show in 1913 was the definite 
turning point in his technique, after which 
his design 


became cubistic 


alw; 


paintings 


although they 


in 


Vs retained the marked 


personality of his inspiration. Illustrative 
of this stvle are such paintings as The 
Great Mother, Interwoven, Wild He-Goats 


ARTHUR B. DAVIES 


light and a Chinese 


influence 


VOUS IN design, shows 


as does also the earlier canvas, 
\dventure 


The last 


IS re presented by 


phase of Davies's painting 
a number of water colors 
painted in Europe and the large landscapes 
d Italy, one of which, The Apennines, 
is illustrated in figure 4. Italian Hill Town, 


Italian Landscape, and Silence of the Plains 


one In 


are also examples of this time. It was in 
Italy while working on paintings such as 
these that Davies died in 1928 

\lways interested in the decorative arts, 
part ol the 
last five years of his life in making designs 


Davies spent a considerable 
for rugs and tapestries and supervising the 
execution of them. They were woven by 
Germaine Montereau of Paris and Beau- 
G. Labouré of Le Manu- 
des are 


gency, and by G 
? ture 


fact nationale Gobelins and 
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shown for the first time, some of them, in- 


deed, having been completed since Davies’s 


death. The rugs display a variety of design 
and technique. Some of them have a thick 
pile design on a flat ground, some are 
entirely thick pile, and some, Spanish in 
character, are needlework in wool on a 


linen foundation, Of the rugs, the most typ 


cal of Davies’s style, perhaps, is Mrs 
Rockefeller’s decorative hanging of nude 
figures and flowers on a taupe ground. This 
has more of his personality than have the 


rugs of more conventionalized patterns 
More character 


tapestries. 


are the 


both 


Davies-like in 
Particularl\ 


color and composition are some of the small 


charming in 


ones such as [The Vintage, a small figure of 
Bacchus gathering amid trailing 


vines of green and yellow, and The Festival, 


grapes 


a group of dancing figures on a red ground 

very Pompeian in effect. There is 
little Eros and a red-haired wood nymph in 
a flower and leaf pattern of unusual design 


1\ 


Of the larger tapestries a very successful 
one, harmonious in color and design, 1s At 
the Gates of the Morning 

It is impossible in so brief an article 
to mention all of the works over which one 
[he friends and lovers 
to the 


is tempted to linger 
of Davies’s art will find on a 
gallery that the exhibition contains many 
fine examples omitted from these pages 
LouIsE BURROUGHS 


Visit 


A CATALOGUE OF COPIES OF 
EGYPTIAN WALL PAINTINGS 
Note. The Museum does not usually print 

reviews of its own publications but Mrs. Wil- 


liams’s article is so understanding of this particu- 
lar book that it is printed as a helpful appraisal 


} The 


who wish to use the volume 


lor those 
Editor 
[he exhibition of copies of Theban wall 
paintings which during the last month and 
the first week February was such a 
revelation of hitherto unimagined beauties 
and interest to many Museum visitors may 
still be enjoyed in retrospect through this 
admirable summary of its scenes written by 
Ambrose Lansing.! With intention the book- 
let was kept brief that the visitor to the gal- 
leries might not be tempted to read instead 
of look, and that the salient points the writer 


ol 
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wished to emphasize might not be rendered 
less accessible by a multitude of details. But 
let no one because of its brevity think lightly 
of the work. Perhaps no surer test of scholar- 
ship exists than in writing a short popular 
catalogue. Too often an author’s casual 
method or inadequate knowledge results in 
wordy and inaccurate generalities, if not in 
gross misstatements. Here, happily, eachsen- 


tence has been calculated to tell something 


definite and has been weighed as to its 
truth; repetition has been avoided and 
much of information and suggestion has 


been brought within the book’s compass 
Recent years have given us many addi- 
tional for the Theban 
wall paintings of the period of 1000-1200 
the Museum’s exhi- 


them 


facilities study of 


B.c., that covered by 


bition just closed. Foremost among 


are the official catalogue of all the private 
tombs at Thebes, the main part written by 
Dr. Alan Gardiner and A. E. P. Weigall 
and issued in 19132; a supplement to the 
by Engelbach, 


which was 


foregoing ke 


brought out in 1924°; a topographical bib- 


liography of the Theban necropolis pub- 


lished in 1927 by Miss Porter and Miss 
Moss, which renders easy of reference all 
the important older literature about The- 


ban tombs‘; N. de Garis Davies’s writings 
largely contained in the Robb de Pevster 
I'ytus Memorial Series® and in the Museum 
3ULLETIN, first in the regular issues,® then 
from May, 1917, on, in the supplements 
which deal with the Museum’s Egyptian 
Expedition; also other articles by Mr. Da- 

1 An Exhibition of Copies of Egyptian Wall 
Paintings from Tombs and Palaces of the X VIII 


ren XIX Dynasties, 1000-1200 B. ¢ New York, 

January 6 to February 9, 1930. [VII], 52 pp 

octavo. The Southworth Press. Bound in heavy 
Price, $.25 


paper 
2A Topographical Catalogue of the Private 

London 

the Topographical Cata- 


253 


lombs of Thebes 
\ Supplement t 
logue of the Private Tombs of Thebes (Nos 
to 334) with some Notes on the Necropolis from 
1913 to 1924. Cairo 
‘ Topographical Bibliography of Ancient Egyp- 
tian Hieroglyphic Texts, Reliefs, and Paintings 
1. The Theban Necropolis, by Bertha Porter and 
Rosalind L. B. Moss. Oxford 
Vols. I-V, New York, 1917-1927 
6 Vol. VI (1911), pp. 53-59; vol. X (19015 


pp 
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ies in the Journal of | gy ptian Archae 
ology’?; the Theban Tomb Series, edited by 
Mr. Davies and Dr. Gardiner, of which four 
volumes have come out, the first in 1915°; 
and Walter Wreszinski's extensive series of 
plates, the first volume of which, completed 
in 1923, reproduces for the most part scenes 
and details from the walls of Theban 
tombs 

Mr. Lansing’s little book will take its 
place beside these extensive writings, for 
it contains the first descriptive record of the 
greater part ol the cOples made by the 
Graphic Section of the Museum's Egyptian 
Expedition through more than twenty 
vears of labor.'® Further, it has the value of 
a different arrangement from that of any ol 
the works mentioned above, the former 
being either monographs on individual 
tombs or enumerations arranged, if in any 
systematic order, in one determined 1n part 
by the situation of the tombs, in part by 
the sequence of their discovery, or redis- 
covery, in modern times. Mr. Lansing has 
chosen a chronological order, and, although 
only thirty-seven tombs are represented, 
these include a large proportion of the ones 
especially important for the extent, quality, 
or unusual preservation of their decora- 
tions, as well as some others which have 
vielded brilliant and rare fragments, sur- 
vivals of scenes unfortunately in large part 
destroyed; of these last an example 1s tomb 


| 


number 1o1, represented by picture 21 0 
sacrificial bull and a man carrying sweet 
cakes which have attracted the hornets. 
Many a student of Egyptian subjects will 
now, from time to time, pull down trom his 
shelves this little book to remind himself 


Vol. IX (1923), pp. 132-152; vol. X, pp 
9-14; vol. XI, pp. 10-18. Mr. Davies’s Five 
I heban Tombs, published by the Egypt Explora- 
tion Society, London, 1913, especially as it con 
tains plates of the tomb of Mentu-hir-khopshet 
represented in the catalogue of the exhibition by 
copy no. 7, should also be mentioned 

> The Theban Tomb Series edited by Norman 
de Garis Davies and Alan H. Gardiner. Memoirs 
I-IV, London, 1915-1926 

’ Atlas zur altaegyptischen Kulturgeschicht 
Leipzig, 1923 

0 Cf. the exhaustive list, without descriptions 
for the years 1907-1927, given in the BULLETIN 
for February, 1928, section II, pp. 73-75; also 
Porter and Moss op. cit., pp. 201-203 and 207 
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quickly of good illustrations of the wall 
paintingsof Thut-mosé II1’s or Amen-hotpe 
[11's reign, and he will find the book’s am- 
ple margins of uncalendered paper con- 
venient for supplementary notes. 

But this catalogue will have a place not 
only as a record of the exhibition for those 
who were privileged to see it and as a use- 
ful addition to the working libraries of 
 gyptologists and other scholars interested 
in ancient painting; it should be helpful as 
well to teachers. The author’s comments by 
his own definition (p. vi) concern for the 
most part the subject matter of the pictures 
vet one may gather from them incidental 
information also about the technique, 
stvlistic development, and conventions ol 
-egyptian painting, and about Egyptian 
daily life. The present writer in teaching 
college classes two vears ago would have 
assigned private reading in just this book 
had it then been in existence; further, it is 
short enough and probably free enough 
from puzzling technical terms to be read 


also by vounger pupils who might be asked 
to make reports on Egyptian husbandry 
the animals hunted or kept as pets by the 
ancient 
themes: their imagination would be. kin- 


Eeyptians, and other assigned 


dled by the very absence of illustrations and 
might be later controlled and supplemented 
by a sight of those copies regularly on exhi- 
bition in the galleries of the | evptian De- 
partment or available in reproduction in 
the Tytus Memorial volumes and_ the 
BULLETIN articles, including articles about 
the exhibition in the last two tissues. 

For all classes of readers the arrangement 
of the book is clear and convenient. The in- 
dividual pictures exhibited have received 
running numbers from 1 to 120, irrespective 
of their nature. The description of each 
number is in roman type and occupies the 
full type page. It is followed by a single line 
in italics giving the medium of the copy, the 
copyist’s name, and the scale. A_ large 
majority of the entries are full-scale copies 
in color, but a goodly number of enlarge- 
ments from Mr. Burton’s negatives are in- 
cluded. Each picture or group of pictures 
from one tomb is preceded by a paragraph 
containing the name of the tomb capital- 


ized and then—set off from the descriptions 
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of the pictures by shorter lines and conse- 
quent wider margins—a statement of the 
station of the owner and the date of the 
tomb, the latter given in terms both of the 
reigns of the respective Egyptian kings and 
of years before Christ. Altogether the tomb 
present an interesting array of 
viziers, mavors of Thebes, a viceroy of 
Nubia, a military commander, a captain of 
police, overseers of cattle, of granaries, and 
a fan bearer, a royal 


owner’rs 


even of royal nurses, 
butler, several scribes and sculptors, in 
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A HANS RUCKERS DOUBLE 
VIRGINAL DATED 1581 


Ihe Museum has recently 
gift through the generosity of B. H 
a double virginal made and signed by Hans 
81.1 The instrument 


received as a 
Homan 
Ruckers in the year 15 
was formerly owned by the Marquises of 
Oropesa, of ¢ ‘uzco, Peru, and Is said to have 
been presented to a Marquise of Oropesa 
in 


(known as the “daughter of the Incas’’ 


the sixteenth century by Philip II of Spain. 





DOUBLE VIRGINAL BY 


short, representative men of Thebes of high 
estate and historical importance, and others 
of lower station known only through their 
inscribed and decorated tombs 

Finally, attention may be called to the 
completion of this perspective of Egyptian 
wall paintings of the Empire by descrip- 
tions of a number of copies ol palace deco- 
rations and two samples in color from the 
XVIII Dynasty temple of Deir el Bahri, 
the latter protective divinities in bird form. 
Especially the copy of the masterpiece of 
al 


1920 


wall decoration discovered in the aviary 
El ‘Amarneh in the season of 1925 
enriches the Museum’s collection, and this 
number is duly appreciated in Mr. Lansing’s 
catalogue. 


WILLIAMS. 


C.R 


HANS RUCKERS DATED 1551 


lhe case when closed is a simple oblong 
ornamentation; the in- 
1S elaborately deco- 


pine box without 
terior, on the contrary, 
rated as befitting a kingly gift. The cover ts 
adorned with 
scenes from a gardenparty. 
as was customary, bears the Latin inscrip- 
LABORUM. LEVAMEN 
On 


a painting which depicts 


CT hedrop board 
tion: DULCE 
“sweet 


MUSICA 
music 
the sound board are painted flowers, pea 


is the solace of labor’ 


pods, fruits, and a bird. Ornamentation of a 
tvpe characteristic of Ruckers’s instruments 
is freely painted in vellows and white on a 


black background. The two gilded composi- 


tion medallions above the main keyboard 
the of bronze 


are casts trom obverses 


! Exhibited this month in the Room of Recent 


Accessions 
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medals. [he one to the right represents 
Philip I]; the other, Anne of Austria, Phil- 
ip’s fourth wife 

The double Virginal also known as tne 
double spinet, combines an ordinary vir- 
ginal with a removable virginal, or o 
vina, tuned an octave higher 
larger instrument. In the recently acquired 
virginal, the ottavina, which 1s at the left 
of the main keyboard, is of very great in- 
terest, for it is the jack rail of the ottavina 
bearing the inscription: HANS RUEKERS MI 
FECIT, 1581, which establishes the virginal 
as the earliest work by Hans Ruckers, who 
was the first and most important of the 
famous family of Antwerp instrument 
makers 

In view of the rarity of this new acquisi- 
tion—for there are only three other double 
virginals known, and one of these 1s in the 
Crosby Brown Collection of Musical In- 
struments in the Museum—a_ compre- 
hensive and fully illustrated article has 
been prepared for Metropolitan Museum 
Studies, and will appear in volume II 
part 2 

James |. RORIMER 


AN ALTARPIECE BY 
SIGNORELLI 


\ profoundly interesting addition to the 
Museum’s collection of Italian paintings 1s 
the large altarpiece! by Luca Signorelli 
showing the Assumption of the Virgin with 
Saint Michael and a sainted Bernardine- 
Benedictine monk. The Assumption ts here 
treated not as a historical event but as a 
mystery of the Church. The Apostles are 
not present, nor are we shown the open 
tomb or the flowers and the girdle. It is 
rather the Virgin in Glory. She is seated 
within an oval mandorla of ardent light and 
is attended by cherubs and by angels play- 
ing on musical instruments. Saint Michael 
holds in his left hand the scales of Judg- 
ment while with his right he pushes his 
lance into the writhing body of Satan. The 
monkish saint at the right of the picture 


4 1n., Ww. 52% 1n 


. Tempera on wood H 07 
Purchase, Pulitzer Bequest, 1929. Room o 
Recent Accessions 


{ 
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may almost certainly be identified as Saint 
Romualdo, founder of the order of Camal- 
doli. The bundle of reds which he carries 
would typify the strenuous reforms which 
he instituted, while the book would refer to 
his office as founder of an order 
Che altarpiece has been published by | 
Dussler,? who lays stress on the rarity ot 
monumental altarpieces by Signorelli paint- 
ed after his stvle had matured yet before his 
workshop had begun to assume importance 
[he author discusses the dating of the work 
at some length, placing it later than 1484 
the time of the Perugia altarpiece, and ten- 
tatively choosing 1494, the vear of the 
Pentecost in the Ducal Palace at Urbino 
[his would be about ten vears before the 
completion of Signorelli’s great fresco cycle 
at Orvieto, a foretaste of which Dussler de- 
tects in the painting of Satan in the Muse 
um’s altarpiece. Count Umberto Gnoli in- 
clines to a somewhat later date for the 
altarpiece 
Whatever dating scholarly specialists 
may ultimately settle upon for this work by 
Signorelli, the sight of it is sure with many 
of us to bring to mind the Orvieto frescoes 
for between them there is an elusive emo- 
tional relationship which is doubtless due 
to their coloring. The etfect of the Museum's 
altarpiece is very different from that of its 
reproduction in black and white. The repro- 
duction forces us to observe the lovely ex- 
pression of the Virgin’s face, the gentle in- 
clination of her head, and the still gentler, 
somewhat Peruginesque attitude of Saint 
Michael. The altarpiece itself comes as a 
stimulating shock full of unaccountable, 
harsh significance. No attempt has been 
made to harmonize the sharp reds and 
greens in the dress of the archangelic war- 
rior and in the angels. The marble tomb, the 
powertul folds of the Virgin’s white mantle, 
and the white robes of the Camaldolese 
saint have become a stern and ungracious 
gray; the mandorla’s orange clashes against 
a faded sky; human flesh is bleached and 
ashen while the Evil One glows sulphur- 
ously. It is as though the scene were 
revealed under the unmitigated and fateful 
illumination of Judgment Day. 
[he appearance on the market of a large 


Pantheon, vol. III (1929), pp. 212-214 
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altarpiece by Signorelli 1s in these days an 


exceedingly rare event, and the acquisition 
of such a work by the Museum calls for 
and more scholarly discussion 


Such ; 
Gnoli for 


lengthier 


than the present notice 


atlords 1 dis 
cussion is promised by Count 
Metropolitan Museum Studies 


Harry B. WEHLI 


RECENT ACCESSIONS OF MOJD- 


ERN SCULPTURI 


The Museum has recently, 


been so tortu- 


nate as to acquire from George Grey Bar- 


nard a white marble version of the head of 
his widely known 


\braham Lincoln.) 


standing figure of 


The head,2 now shown 


in the Room of Recent Accessions, 1s one of 
two made by the sculptor from the original 
he lLuxem- 


It sets forth most ably the results of 


study in clay; the other is in the 
bourg 
Mr. Barnard’s profound study of the Lin- 
coln physiognomy, and is bevond question 
Lincoln vet 
While emphasizing the vivid 


the sc ulptor 


one of the finest portraits of 
produced 
physical aspects of the face, 
has also suggested that unselfconsciousness 
of facial expression which ts the inevitable 
outward reflection of an absence of personal 
undeniable realism 


vanity. Despite its 


Barnard’s head of Lincoln is an idealistic 
portrait of the first order 

[here are shown also in the current Room 
Accessions two small bronzes. 
One of these, an Indian Hunter with a 
Dog* by Paul Manship, is the gift of 


[Thomas Cochran. It displays the careful 


Recent 


a) 


consideration for design and the highly stvyI- 
ized conventionalization which distinguish 
Manship’s work and make it so much sought 
The dark 
an exceedingly 
Paul 


sculptor of the other 


after by contemporary collectors 
brownish green patina has 


pleasant textural character. Prince 


Troubetzkoy is the 


bronze. The subject—a dancing girl—is 


‘Examples of the complete figure are in Cin- 


cinnati, Ohio; Louisville, Kentucky; and Man- 
| 


chester, England 
Acc. no Height without plinth, 2 


20.101 
Height including plinth 
and dated 1926 


4 Acc. no. 29.137. Height 14 in 


Acc. no 
Signed 


29.102 


Signed, and 
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conceived with a great deal of verve and 


vivaciousness. Technically it 1s thoroughly 
typical of Troubetzkoy, who has hitherto 
been unrepresented in our collections 


PRESTON REMINGTON. 


A HELLENISTIC BRONZE 
STATUETTE 


\ large bronze statuette (figs. 1-3 
recently purchased for the Classical Depart- 
ment is shown this month in the Room ot 
Recent Accessions. It is an important addi- 
tion to our collection on account of its un- 
usual size! and the excellence of 1ts model- 
ing. A satvr is represented leaning slightly 
forward, his weight mostly on his right leg, 
the left flexed with only the toes touching 
It is a momentary pose, best 


an attitude of dancing. We 


the ground 
explained as 
may perhaps reconstruct the missing arms 
as holding the castanets, making music to 
accompany the steps of the dance. 

a realistic, 


The statuette 1s modeled in 
forceful stvle with no trace of the old, deco- 
rative treatment. It is clearly a work of late 
Greek art, produced at the end of the long 
development toward naturalism. And yet 
there is a classical reserve in this realism 
clearly differentiating the figure from sim- 
ilar pre ducts of the Renaissance or of more 
modern times. If we trv to date the bronze 
more accurately within the Hellenistic 
period, we shall find that it is more closely 
akin to works like the Dying Gaul in the 
Capitoline Museum (about 240—220 B.C. 
or the Barberini Satvr in Munich (about 
200 B.c.) than to later ones, such as the 
sculptures of the Pergamon Altar (about 


Warrior 


l aokoon 


Borghese 
and the 
a freedom 1n 


1Ss0-—100 B.c.), the 
(about 100-80 B.C.) 
(about 50 B.c.); for 1t shows 
the attitude and a fine understanding of 
the human anatomy without the exaggera- 
tion in the movement and in the rendering 
of the muscles characteristic of the later 
products. Forinstance, the median line forms 


a continuous curve as In earlier times In- 


1 Height, 18 in. (45.7 cm.). The surface has 
suffered somewhat from cleaning and there 1s a 
little retouching of the surface here and there 
Otherwise there are no restorations. Ihe bronze 
is listed as no. 29 and illustrated in the Sale 


Catalogue of the Canessa Collection, 1919. 





— 
Ty 
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1 ( 1} ed into ral broker In fact, it was the aim of the Japanese 
lines as wa istomary later. We ma armorer to make the armor as. terror- 
therefore, place our satyr in the third cet Inspiring to the enemy as possible. Hence 
Iry B.C probabl 1 little before the the lining of the helmet was often of red 
famous satyr from Pergamon Berlin lacquer, so as to reflect upon its grotesque 
with which it has otherwise much in com mask. Even the cord ornamentation 
mon. Both show us the exuberant spirit loshi-ge, or terrifying thread—was of gay 
nd technical ability of the Hellenistic colors in order to produce a_ paralyzing 
culptor at their best. Noteworthy is the — effect upon the enemy 


individual 


highly 
treatment of the face 
The 


and 


Statuette 


Our 


wrinkled brow 


irched evebrows sug 
gest the wild chara 


; 
LO 


ter appropriate 


satvr; and this, with 


the pointed €ars, 1S 


tI indication 


ie only 
of his woodland na- 
ture, for there 1s no 
tall 

[he provenance ts 
said to 


Carthage 


been 


this 


have 
lf 


correct and the period, 


IS 
as we suggested, the 


third century B.c., we 


here an 


the fine 


should have 


indication of 





Because there Is a 
wide difference gener- 
ally Euro- 
pean Japanese 


between 
and 
armor, a composed 
suit of Japanese armor 
showing European in- 
fluence on some of its 
elements, which was 
presented to the Mu- 


seum by Mrs. Louis 
B. McCagg in mem- 


ory of her husband, is 
of especial interest. It 
is well known that 
the Japanese are sus 
ceptible to the influ 
ence of art 
For example, during 
the period of constant 


warfare in Japan 


foreign 


taste in the Punk (1532-1640 Furo- 

apital during her pean plate armor was 

period of prosperity valued highly as a 

before her downtall better protection than 

n 201 Bw Japanese scale armor 

GIis—ELAM.A.RICHTER and European armor 
FIG. 1. NAPOLEONIC BREASTPLATI 

converted to suit 

ETCHED BY A JAPANESE a 

Japanese needs 1s 

A GIFT OF JAPANESE ARMOR © exhibited in the Museum collection. The 


lhe West 
may be observed in the study of Japanese 
In Western armor 


contrast between East and 
and European armor 
form, the ensemble follow- 
the body limbs. Its 
plates are etched and embossed with famil- 
lo European armor, 


therefore, is to experience the same kind of 


there 1s grace of 


ing the lines of and 


iar subjects. stud\ 
aesthetic satisfaction as that derived from 
architecture, sculpture, and painting. In 
Japanese armor, on the other hand, it 
would be idle to look for any sculptural 
beauty. The suits are beautiful in the treat- 


ment of their details, not in their ensemble. 


helmet (fig. 2) of the armor recently ac- 
quired is a cabasset of the type worn 1n 
Europe at the time the Dutch were trading 
with the Japanese; the cuirass 1s Napole- 
onic. The helmet by Saotomeé 
lvetada, who was active 1n 1573, 
the Arima family crest (tomoé), the design of 
which, incidentally, originated from the 
The province ot 


is signed 


and bears 


archer’s bracer (tomo). 
Arima, we recall, was particularly under 
foreign influence in the sixteenth century 

Although the helmet is European in 
form, its ornamentation is Oriental. On the 


fore part of the helmet Fudo is represented 








ENISTIC PERIOD 


HELI 


A SATYR 


Or 


It 
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each side of 


trilobed panels etched with Sanskrit char- 


acters (bonji); in the front panel is the 
character for the god Nanpo Gundari 
Mio-O, flanked on each side by a character 
representing one of his attendants; in the 


right panel is the character representing 
Hachiman Daibosatsu (god of war in Shin 
toism); and in the left panel that represent 


ing Amida Buddha. On each side of the 


which the Emperor, accompanied by his 
court attendants, 1s depicted upon a ter 
race. The breastplate (fig. 1) 1s ornamented 
with a Chinese subject—a winged dragon 
mounted by Shoshi, who ts playing a must- 
cal instrument of bamboo pipes. Phoenixes 
are flying above, and the Emperor appears 
on a terrace below. These scenes illustrat 
the story of Shoshi and the princess who 
went to heaven on the dragon and thi 
phoenix respectively. On each of the six 


f 
i 
thigh defenses (kusazur1) is etched a Japa- 





ria, 2 


honjt for Hachiman Daibosatsu and Amida 
Buddha is a Sanskrit character svm- 
bolic of one of the twenty-eight constella- 
tions used in Japanese astrology, the sig- 
nificance being that the pantheon gods—the 
gods of the stars, the sun, and the moon 
will bring victory. It is interesting to note 
further that the ventilation hole which 
usually appears at the apex of Japanes« 
helmets is lacking in the present specimen 
since it 1s of foreign form. This structural 
feature is called hachimanea after Hachiman, 
the war god who protected the wearer, be- 
cause the spirit of the god was supposed to 
be seated atop the helmet. 

lhe design on the backplate is of a Sen 
nin, or Japanese immortal, floating in a 
cloud-filled firmament above a scene in 


JAPANESE HELME 


T OF EUROPEAN FORM 


nese unicorn. The whole of this ornamental 
work 1s etched and damascened with leat 
that 1s, the metal is hammered into a cross- 
hatched surface; it 1s overlaid work as dis- 
tinguished from inlaid—the metals used be- 
Ing copper, pewter, gold, and silver, con- 
trasted harmoniously. 

Both the design upon the sixteenth-cen- 
tury cabasset and its execution are the same 
as that upon the Napoleonic cuirass, and 
hence they are of the early nineteenth cen- 
turv. The most unusual feature of the 
present armor, therefore, 1s the association 
of a late sixteenth-century helmet and an 
early nineteenth-century cuirass, the latter 
of European origin and both ornamented 
by etching, a European process 

STEPHEN V. GRANCSAY 


bi 
ul 
ul 


ACCESSIONS 
TRUSTEES. At 
neeting of the Board of Trustees held Janu- 


RESIGNATIONS O| the 


arv 20, 1930, the resignations of their trus- 
teeships tendered by Charles W. Gould and 
Francis C. Jones were accepted with special 
resolutions of regret, and they were elected 
\dvisory Trustees for Lite 

At the meeting of the Board 
1Q30 
Was appointed 


THE STAFI 
of Trustees held on January 
Robert Treat Paine, |r 
\dviser in Japan to the Department of Far 
Eastern Art; and Dr. Maurice S. Dimand 
\ssistant Curator in the Department ol 
Decorative Arts, was promoted to the posi- 
Associate Curator in the same de- 
partment. Dr. Dimand will have charge 
under the Curator, of the section of Near 
astern Art 

Marjorie | 
assistant in the Department of Classical 


20, 


tion ol 


Milne has been appointed an 


\rt Miss Milne received the degree ol 

Doctor of Philosophy in 1923 from Bryn 
} 

Mawr College, and was at one time an in- 


structor there 

Leslie Richardson has been appointed an 
assistant in the Department of Far Eastern 
Art. Miss Richardson was an for 
four vears in the Department of Chinese 
and Japanese Art in the Boston Museum ot 


assistant 


Fine Arts, and for the last two vears has 
been an assistant in the new Gallery oft 
Fine Arts at Yale University 


MEMBERSHIP. It is gratifving to report 
from time to time the number of new mem- 
bers who come to the support of the Muse- 
um through their membership dues, partic- 
ularly since the income from this source ts 
used for administration purposes. At a 
meeting of the Board of Trustees, held Jan- 
uary 20, 1930, the following persons, having 
qualified, were elected to their respective 
classes: FELLows IN PerRpeETuITy, Mrs. P 


H. B. Frelinghuysen, Elihu Root, Jr., Mrs 


45 


AND NOTES 


J]. Watson Webb; FeELLows For Lire, John 
Maddock, Mrs. John Brundrett 
Mrs. Charles Frank Pope; Fe! 
LOWSHIP MEMBERS, Leroy Mrs. Van 
S. Merle-Smith; SusTAINING MEMBERS 
J. A. Campbell, Mrs. Emanuel N. Campe 
Mrs. Anna D. Carden, Mrs. Roy L. Creigh- 


Brundrett 
Maddox k 
| rost 


ton, Mrs. A. H. Ely, Jr., E. Tunnicliff Fox 
Miss Maud Aguilar Leland, Mrs. Frederick 
G. Peabody, Mrs. Frederick Pope, Mrs 
Robert Ramsay, Mrs. Franklin S. Terry 


Mrs. Milton Weil, Mrs. Charles A. Wight 
ANNUAL MEMBERS were elected to the num 
ber of 153 


We should like to call attention to the fact 
that Contributing and Fellowship Members 


are automatically elected to the Corpora- 
tion When their contributions amount in the 
aggregate to $1,000. These 
but the provision may not al- 
\nnual and Sus 


might 


transfers occu! 
frequently 
wavs be borne in mind by 
taining Members, 
to take advantage 


some of whom 


wish of it to increas« 


their subscriptions to those of Fellowship or 
Members, whose contribu- 


eligible for 


Contributing 


tions render them the sooner 


election as Fellows for Life. 


XHIBITION Ot 
lhe 


departmental showing of English embroid- 


CONTINUATION OF THE | 


 MBROIDERIES temporary 


ENGLISH 
eries in Gallery H 19, announced as ending 
on March 1, has extended through 
March 15 


been 


sardonyx cameos 
the 


and are shown 


Four 
Imperial period are 


ROMAN 
of the Roman 
generous gift of Milton Weil 
in Case Z of the Southern 
Wing K. One has the familiar 
Eos driving her chariot, 


fourth has Aphrodite 


AMEOS 


Colonnade ol 
subject of 
two have designs 
of animals, and a 
the 


this 1s of par 


and two other figures. Of the last, only 


lower part is preserved, but 


ticularly fine workmanship. G. M.A. R 








BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


AN: SERII FF GSALLER | Vii 
lho now ! ller ( \ 
; ' 

1avs | WOO O | | ew I I 
) li WILNO 1dr Le was De no I 
13 I he UD]« { | r r 

I iT t rou] 

RAD ? oa WNY¢ 


Marc] 7 A Portrait of a Romar 
\pril 1 A Colonial Silversn 
PHeE Cr ( pr IREI 

lhe Museun rtul bei ble t 

offer to the p series of five lectures 

\. Kingsl Porter « the Crosses 

Culture ¢ Ireland 1] dates =: 

jects are as follow 

february 11 St. Patrick and 1 Pagans 
8 Columcill 
25 |The Great Missionaries 

Mat 1 The Fall of the Celtic Churcl 
11 The Vikings in Ireland 

Ihe lectures will be given {t 4 p.n in 

Classroom k. [The will later be published 


CAST OF GREEK SCULPTURE. A Cast ol 
the famous Hermes Propylaios, found 
Pergamon and now in the Museum of An 
tiguities at Stamboul, has been added to our 
collection and is shown in Galler 5 38 


Itisa Roman copy of a work by Alkamenes 


one of the most eminent sculptors of the 
second half of the fifth century B.c., and 1s 
particularly important as the only certain 


criterion We possess for the work ol! this 
sculptor; for it bears this inscription in 
Greek letters of the Roman period You 
will recognize Alkamenes’s beautiful statue 
the Hermes before the Gates. A Pergament 


set it up G. M. ALR 


TEMPORARY RE-INSTALLATION OF EURO- 
PEAN METALWORK. Io provide some of thi 
exhibition space needed for the installation of 
Phe H.O. Havemeyer Collection, the metal 


work in Galleries A 22 and A 23 has bee 
temporarily removed. Most of the Europea 
silver, former n Gallery A 22, will be 
shown during the Havemever exhibition in 


two galleries, kK 36 and K 37, kindly placed 

the disposal of the Department of Deco 
rative Arts by the Department of Prints 
[he collections of Sheffield plate and part 


ction have been removed 


the pewter col 
from A 23 to L 3. Brasswork 1s shown on the 
landings of the northeast staircase in Wing 
\, together with some representative pieces 


of ironworl | B 
\N \LM AC FOR THI YI AR 1Q30 lo 
mark the Sixtieth Anniversary ot th 


Museum an almanac has been prepared 


edition for distribution to the members of 


he Cory ntenior and ex- 
terior, of the Museum in its various habi 
tats head the months: the days carry the 
tale of Museum events, present and past 
nd bits of the history of other museums 


Interleaved among the months are quo 


ions on art and its usefulness, on muse 


1 Muse- 


um in particular, each set off from the next 


ums in general and the Metropolita 


by minute and spirited zodiacal signs 


fHE Museum Fitms At A JAPANESI 
Patace. The Metropolitan Museum cine 
mas have been exhibited to distinguished 
issemblies, but never before as on October 
Q, 1920, at the express command of rovalt\ 
Brie] it seems that Miss Asa Matsuoka 
who, because of her expert knowledge ol 
Japanese armor, has been assisting for the 
past few vears in the classification of the 
Museum’s collection of Oriental armor, was 
aware of the great interest felt by the Secre 
tary of the Imperial Museum at Tokyo in 
\merican methods of museology ; and on her 
return to Japan last summer she took with 
her by special permission of the Secretary 
of the Metropolitan Museum two of its 
educational films—Behind the Scenes in 
the Metropolitan Museum and A Visit 
to the Armor Galleries 

Accordingly, after Miss Matsuoka had 
prepared an explanatory lecture, the Sec- 
retary of the Imperial Museum set a date 
of exhibition and dispatched respectful in- 


BULLETIN OF THE ME 


members of the 
These august dignitaries were 


vitations to all 
Household 
of course, not actually expected to attend 
but they sent representatives in the per- 


Imperial 


sons of their secretaries, who brought back 
accounts of such great interest that H. 1. H 
Princess Higashi Fushimi-no- Miva very gra- 
clously Miss Matsuoka to exhibit 
the pictures at her palace at Tokiwamatsu, 
princes and prin- 


asked 


inviting her relatives 


cesses of the blood Imperial—to a Grand 


lea in celebration of the event. 

the 
very keen, the Japanese children taki 
especial delight in the feats of the armored 
knights and the Princess Higashi Fushimi- 
no-Miva many 
about the work done by women in 
the 


The interest shown by guests Was 


1g 


questions 
\mer- 
educational pro- 
Her High- 
that, 


she gave 


herself asking 


ican museums and 


grams for the voung. Indeed, 
as ad 
mark of her Miss 
Matsuoka a present to bring back to her 
colleagues in the Museum little 
h bearing a chrysanthemum, the 
Nippon. This was in the 


high 


ness’s pleasure was so sincere 


appreciation, 


five 


cakes CAL 


Imperial crest of n 
of the 


princess, for the true Japanese 


courtes\ 


spirit 
worthy of a 


“antique 


makes simple offerings to his friends so that 
but the giver 


B.D 


one remembers not the gift 


Museum Concerts. In the winter of 
1918 two concerts were given in the Muse- 
um by a svmphony orchestra conducted by 
David Mannes. They intended pri- 
marily for and stationed 


nearby, but thev were open to the public 


were 
soldiers sailors 


as well. From this time on free symphony 
concerts, in January and 
March, of four concerts each, have been 
a regular feature of the Museum's program 
hity-two 


two series a Vear 


numbering at first 


[he orchestra f 
Ss arranged in 


now sixty-five, players 
of the galleries above the 
hall; the opposite gallery is reserved for 
Museum and lhe 
long galleries between, the hall downstairs 
filled with benches, in fact all the adjacent 
rooms are open to the public. The auditors 
from four to ten thousand at each concert 
fill all the available chairs and benches, sit 


one 


great entrance 


guests two 


Trustees 


on the floors and down the sides of the stan 
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ways, and lean at the feet of the Pharaohs 


and Caesars 
[he programs are those of an ordinary 


S\ mphon\ concert; with no attempt to 
cater to “popular taste,’ popular taste has 
unaffectedly to 


fered. Beginning 


responded gratefully and 
the best 


with Lully and Purcell, the 


that could be of 
programs have 
Gluck, Handel 
and Schubert 
Ischai 


ranged from Vivaldi, Bach 
Havdn, Mozart 
Wagner 


to Dvorak César | ranck 


Beethoven 


hrough Brahms, and 


t 
| Rimsky- 


| 
LOWSKY, 


Korsakoff, Debussy, Sibelius, and Pierne 


The works of some seventy different com 


ave been presented, during thes« 


to Museum 


poser®rs h 


! 
tudiences 


thirteen vears 
On the days of the concerts, talks on the 
Lecture Hall at 


s open till eight 


programs are given in the 


5.15 p.m. The restaurant 


o'clock, and the galleries until 10.45 p.m 


about three-quarters of an hour after the 


of the concert 


end 
1930 will be 


lhe second concert series of 
given at 8 p.m. on four Saturdays in Marcel 


March 1, 8, 15 series 1s the 


and 22. This 


one of the 


the Memorial 
B 


on sale 


PUBLK Notes 
Exhibition of the Works of Arthur 
the catalogue, which will be 


at the 


ATION 


Davies 


and Information Desk 


in the gallery 
includes a biographical sketch of the artis 


and a note on his work. It contains also 


illustrations of painting 


numerous 


other objects shown in the exhibition 
The 
Wall I 


sents as 


Exhibition of Copies of Egyptian 
aintings closing on February 9 repre 
full as 
painter of private 
the XVIII and XIX Di 


which gives 


possible 
tombs and palaces during 
nasties in Egypt 
i description 
h explana 


these paintings, wit 


tion of its place in the history of Egypt and 
in the development of Egyptian art, a few 
coples are still available I Inform l 


Desk 

The Handbook of 
ten by Bashford Dean, a re 
which was in he time of Dr 


Arms and Armor 


vised edition of 


writ 


press at Ul 
Dean’s death, has been delayed in public 4 
tion until the completion of the rearrange 
: in order that refer 


ment of the galleries 
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ences to the Dean Collection and definit part of January. These prints have now 
information as to the location of pieces been sent to the Massachusetts Agricul- 
might be included. It 1s now expected that tural College at Amherst for exhibition, and 


1 
the Handbook will be issued during the will later be shown at other colleges. In this 


spring of 1930 way it is hoped that teachers and students 
An exhibition set of the eight series of | may become acquainted with some of the 


Metropolitan Museum Colorprints wa reproductive material published by the 
} I } | 


shown at Cooper Union during the earl Museum which will be useful in their work 


LIST OF ACCESSIONS AND LOANS 


DECEMBER O, 1920, TO JANUARY 5, 1930 


\N I ( M ) 
Cameos (4), sardonyx Ro | t | ) ronze hubs (2 vith pl 2 Chit ( hy 
Wir kK. Sc hern ( I 22-250 
( Vill iH Puy 

\RMS AND ARM MINIA Np Man Ta 
Saddle plate, embossed and gilded, Frenct bt Miniatures White Fur, by | Kahle: A 
1550; powder hor ' oy = ' Chinese Baby, by Mary McMi It I | 
Christoff K re, Germ XVI cer Fan, by Elsie Dodge Pattee; Katherine Fores 

, Pur by Sherman Potts Coral by Maria Judsor 
Complete sult of armor panest VIX cent Strean Laura Newe | Veisst by Clara Loutse 
Gil Mrs. Louis B. McCa im memor / Be lhe Ivory Fan, by Rosina Cox Boardman 
usoand all American, contemporary 
1 (y { ? \ / } “7 Pa y 
Books— |THE LI : 
Gifts of Peter Belawenetz Stephan Bourgeois 
The Reverend \ Herbert Burk Queen Char P IN TIN 
Jotte’s Loan Exhibition of Old Silver, Stephen \ Screens (2), six-fold, representir prin ind 
Grancsay, Sanji Muto, Paul EF. Sutro Matahei type of Tosa school, Japanese 


(COSTUMES (31 Vy i H Harr 


Court robe (Takauchivah), Mugha War 
Haidarabad, Deccan painted Textile Indian HOTOGRAPHS He La 
XVII cent Gilt ( Vv Ie. Fatrn 
Pu 
GLass (Opy N PRIN AND | » | P iby {EN 
Figure of a hors« blown Mar I OF PRINTS 
or \ esch. Gern ntemporar\ (silts of Miss lo nne Bauer Ss Jean ¢ harlot Re 
Purcha 1 portfolio), Mrs. Bella C. Landauer (2), Junius 
S. Morgan (176), Ralph Pulitzer (24 
L_ANTERN SLID! EXTENSION DIVISION Prints (54 books (8), ornament (88° sin 
lantern slides (13), paintings by Edward Morat sheets, 4 bool 


MEDALS, PLAQUES, ET SCULP1 
Pewter plaque, showing arms and armor, Get Bronze statuett \ Danci Git by Pau 
man, X\ Vil cent.7 lroubetzkoy, Russian, dated 1914 


Bronze torso of a woman, heroic size, by A. |]. B 


Bronze medal. Nicholas Roerich, by Henri gir ‘ : IR 
Dropsy French ontemporary Floor Il, Room Maillol, French, con eMmporary | oor | .oom 
oO 


(irtt Trust P R y Vu 


* Not vet placed on exhibition ne 





~~ —— 
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TEXTILES METALWORK 
Fragments (5), silk and linen tapestry, Egypto- Teaspoon and sugar tongs, silver, maker, Daniel 
Arabic, X—XI1 cent.* Van Voorhis, American (New York), late XVIII 
Purchas cent. (American Wing) 
Hanging, printed cotton, Indo-Persian, abt Lent by Mrs. B. Haywood Adam 
1800. T lankards (6 silver, maker, Paul Revere 
Gift Jacques Marti \merican, 1735-1818 (Wing L, Room 6 


Lent by Henry F. du P 


ARMOR W oopWORK AND FURNIT I 


ARMS AND 
\rmchair and side chairs (2), walnut, American 


Sword fittings 172 and ornaments (31 in gol 
Japanese, XVII-XIX cent.’ 1740-1750 (American Wing 

Lent by Herman A. E. and Paul ( Jaehn Lent by Henrv F. du Pont 
*Not vet placed on exhibition Recent Accessions Room (Floor 1,Room 8 





CALENDAR OF LECTURES 


FEBRUARY I17—-MARCH 10, 1930 


LECTURES FOR MUSEUM MEMBERS 





Gallery [Talk lhe Spirit of the Middle Ages as Shown by Examples in the Museum 
Domestic Art, Furniture, Tapestries, ets lames |. Rorimer 11:0 
19 Tradition and Contemporary Art. Huger Elliott 4:00 
22 Story-Hour for Younger Children of Members. With Washington on Christmas Eve 
Surprising the Hessians at I renton Anna Curtis Chandler 10°15 
22. Gallery Talk for Older Children of Members. Italian Paintings. Hetty Marshall Barratt 11:15 
»4 Gallery Talk lhe Spirit of the Middle Ages as Shown by Examples in the Museum 
The End of the Middle Ages and the Dawn of the Renaissanc« James |. Rorimer 11:00 
26 Tradition and Contemporary Art. Huger Elliott $00 
\\ ARCH 
Story-Hour for Younger Children of Members Three Sculptor Friends in Florence 
Brunelleschi, Donatello, Ghiberti \nna Curtis Chandler 10715 
Gallery Talk for Older Children of Members. Flemish Paintings. Hetty Marsha 
Barratt 1Ects 
5 lradition and Contemporary Art. Huger Elliott $200 
Gallery Talk. Great Examples of Craftsmanship: Chinese Ceramics. Mabel Harrison 
Duncan 11°00 
8 Story-Hour for Younger Children of Members. Sir Philip Sidney of Penshurst Cast 
Courtier to Queen Elizabeth Anna Curtis Chandler Ol15 
8 Gallery Talk for Older Children of Members. India, the Land of Religions. Eleanor 
Foster eet 
12 |radition and Contemporary Art. Huger Elliott 4:00 
14 Gallery Talk. Great Examples of Craftsmanship: Japanese Woodblock Prints Mabel 
Harrison Duncan 110 
15 Story-Hour for Younger Children of Members. Raphael, Boy Artist of Urbino Anna 
Curtis Chandler 10215 
15 Gallery Talk for Clder Children of Members. Early Inventions of the East \genes K 
Inglis te 
FREE PUBLIC LECTURES 
Announced by Date and Subject 
FEBRUARY HOUR 
18 The Crosses and Culture of Ireland \. Kingsley Porter 4:00 
22 | lfe in } arly New I ngland (;eorge | rancis Dow 4:00 
23. |The Importance of Subject in Painting. Royal Cortissoz 4:00 
25 Ihe Crosses and Culture of Ireland \. Kingsley Porter 4:00 
MARCH 
1 Radio Talk, WOR: The Current Exhibition. Huger Elliott 12:10 
1 Stiegel Glass (For the Deaf and the Deafened). Jane B. Walker 3:00 
1 The Similarity of Aim in Art and Science Alfred E. Cohn 4:00 
| Talk on the Concert Program Thomas Whitney Surette 5:15 
2 The Importance of Technique in Painting. Royal Cortissoz 4:00 
4 Radio Talk, WRNY: The Current Exhibition. Huger Elliott 1:30 
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4 [he Crosses and Culture of Ireland. A. Kingsley Porter 1:00 
7 Radio Talk, WNYC: A Portrait of a Roman. Huger Elliott 5:45 
8 Psalter Illustration in the Early Middle Ages. Ernest 1. De Wald 4:00 
S$ LTalk on the Concert Program Thomas Whitney Surette 5:15 
Q Prehistoric Art of the Caves. Dorothy Adlow 4:00 
11 The Crosses and Culture of Ireland. A. Kingsley Porter 4:00 
15 Radio Talk, WOR: The American Wing. Huger Elliott 12:10 
15 Greek Sculpture of the Fifth Century B.C. Gisela M. A. Richter 4:00 
15 Talk on the Concert Program Thomas Whitney Surette crs 
10 French Paintings: New Acquisitions. Edith R. Abbot 4:00 


FREE PUBLIC LECTURES 
(Announced by Courses 


Gallery lalks by Elise P. Carey, Saturdays at 2 p.m., Sundays at 3 p.m 

Gallery Talks by Roberta M. Fansler, Saturdays, March 1, 8, 15, at 3 p.n 

Gallery Talks by Huger Elliott, Sundays at 2 p.m . 

Holiday Gallery Talks, by Elise P. Carey, Saturday, February 22, at 11 a.m.; by Huger Elliott 
Saturday, February 22, at 3 p.m 

Museum Cinema Films Showings, [Thursdays at 2 p.m 


Yale Cinema Films Showings: Chronicles of America Photoplays, Tuesdays, February 18, March 
4, at 2 p.m 
Study-Hours for Practical Workers, by H. |. Williams, Sunday, February 23, at 3 p.m.; by Gract 


Cornell, Sundays, March 2, 9, at 3 p.m.; by Fern Bradley, Sunday, March 16, at 3 p.m 


Story-Hours for Boys and Girls, by Anna Curtis Chandler, Saturdays, February 22, March 1, 8 
1:45 p.m., Sundays, February 23, March 2, 9, 16, at 1:45 and 2:45 p.m.; by Susan Scott Davis 
Saturday, March 15, at 1:45 p.m 


CALENDAR OF CURRENT EXHIBITIONS 
SPECIAL LOAN EXHIBITIONS 


Memorial Exhibition of the Works of Gallery D 6 Februarv 18 through March 30 
Arthur B. Davies 


TEMPORARY DEPARTMENTAL EXHIBITIONS 


Prints by Arthur B. Davies Gallery K 40 February 18 through March 30 
Prints by Winslow Homer Gallery K 39 January 6 until further notice 
Prints—Selected Masterpieces Gallery K 41 March 11, 1920, until further notice 
English Embroideries Gallery H 19 October 14, 1929, through March 15 
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